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Big things happening! 
The Angel Room project has begun. Since it has two dis-

tinct phases – 1) new foundation and 2) internal room – we 
have decided to use the money we have to put in the foun-
dation. The Angell Room itself will go in this fall. Further, as 
you read this issue of the Journal, the 1898-1919 Hardwick 
Gazettes will be in Wisconsin getting micofilmed and digi-
tized. The microfilm copies will make them immortal; the dig-
ital copies will make them available to everyone everywhere. 
When the project ends, we will keep the originals in the new 
Angell Room at the Depot.  

We have an intern this year – our first. Jonah Matheson-
Reagan grew up in Hyde Park and attends UVM. Thinking 
about a career in archives or museums, he applied through 
a program administered by the Center for Research on Ver-
mont, through which we had volunteered to host an intern 
or two. Now we are showing him what a very small archives 
and museum offers in terms of work. So far he has created 
a display on Burdean Stevenson Sebert, a Hardwick girl who 
won an Emmy in 1973. As a change of pace, we have asked 
him to help with a week or two of strictly manual labor as we 
clean our the grain store in preparation for the creation of 
the Angell Room. Then he will look at out web site and sug-
gest improvements. He is a big help to us, and he says he is 
learning far more than he imagined.   

Nothing we have ever published has generated more inter-
est that our stories on Camp Wapanacki, and the interest 
continues. Rick Norcross, a musician who grew up in East 
Hardwick, contacted the editor about Rod Moag, a profes-
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Hay’s Service Station, Inc.
Phone: 802-472-5922

Mill Street
P.O. Box 432

Hardwick, VT 05843

sional colleague in Texas. Rod attended Camp Wapanacki. 
One thing led to another, and in this issue we have included 
Rod’s comments about being a camper and the impact the 
Wapanacki experience had on his life.  

A year or so ago, a visitor asked a board member why the 
Municipal Building has a sculpture of The Last Supper on 
its wall upstairs. We include Paul Wood’s story about the 
sculpture and its creator to explain why it makes a state-
ment about Hardwick. We don’t quite answer the question 
about why we have it in the Memorial Building, but we sus-
pect that the powers-that-be at the time admired the final 
plaster cast so much they wanted to have it to point to with 
pride. It appears they created the shelf on which it sits spe-
cifically for it. 

Mystery photos seem to have become a regular feature. See 
if you can identify this issue’s.

The Publications Committee 

Wolcott Street, Hardwick Vermont
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tHe aNgell room Project

Every18 degrees more 
heat cuts the life expec-
tancy of a piece of paper 
in half. So, a newspa-
per stored at 60 degrees 
will last twice as long as 
a newspaper stored at 
78 degrees. A newspa-
per stored at 78 degrees 
will last twice as long as 
one stored at 96 degrees. 
These numbers haunt me 
every time I walk into the 
Depot on a warm day. 

Storing historical ma-
terials in a place that has 
a consistently wrong tem-
perature – too hot or too 
cold – doesn’t hurt them 
as much as storing them 

in an area that has wide fluctuations of temperatures. This 
fact also nags at me as I work at the Depot where the storage 
area temperatures range from below 0 in the winter to above 
90 in the summer. I know that the Hardwick Historical Soci-
ety has kept our historical materials safe, dry, well-housed, 
protected from dust, falls, and all other threats that might 
damage or destroy them – but we haven’t protected them 
from the heat and cold – we have had no place to put them. 
Until now. Now, we’re working to provide them a secure and 
climate-controlled space at the optimum temperature (60+- a 
few degrees) all year round.  

The Depot measures roughly 22’ by 170’, and it consists 
of three distinct areas. 1) The eastern-most area – the wait-
ing rooms and railroad office – consists of the museum and 
work area, taking up 58’ of the 170’. 2) The middle room – the 
freight storage area – was renovated seven years ago as an 
education center; the Craftsbury Chamber Players hold their 
post-concert receptions there. It takes up 70’ of the 170’.  

The grain store as it appears today.
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3) The western-most 
section, which many 
people remember as 
a grain store, takes 
up the remaining 
42’ of the 170’.

The grain store 
has become a junk 
room. For the past 
15 years, anything 
that came into the 
Depot that nobody 
knew what to do 
with, went into the 
grain store.  It’s now 
a chaotic collection 
of construction ma-
terials, donations to 
the collection, and 
archival supplies. 

Neither the grain 
store nor the educa-
tion center has heat 
or cooling, so they 

Archival Quality Containers to Protect  
Your Family Papers 

Now Available at the HHS
All folders @ $.50 ea.

15" x 12" x 10" cartons @ $12.50 ea.
15" x 6" x 10" cartons @ $8.50 ea.

Encapsulation polyester:  
2 mil @ $.85/sheet // 3 mil @ $1.10/sheet

Contact Lorraine Hussey at 472-5903

VT Four Seasons Photography
Linda Mae Clow

PO Box 132 Hardwick, VT 05843
(802) 793-2948 cell ~ (802) 472-6421 home

Email: rlmclow@gmail.com

The grain store as it appears today.
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get as cold as the outdoors in winter, and as hot, in the sum-
mer. The HHS has long dreamed that the grain store could 
become our secure, climate-controlled storage space. When 
we received Eleanor Angell’s generous bequest last summer, 
the Board voted to proceed with converting it to that purpose 
and to name it the Eleanor Angell Room. 

Through the winter, we worked with historic preservation-
ists, an architect, a structural engineer, a mechanical engi-
neer, a general contractor, an electrician, and a foundation 
contractor to assure that the work we authorize will meet 

The grain store after the Angell Room Project
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professional standards for historical preservation of both the 
historical railroad depot and the HHS’s collections.

The two historic preservation professionals we consulted 
agreed that to create a secure, climate-controlled space with-
out destroying the historic nature of the Depot, we should 
construct a well-insulated room within the confines of the ex-
isting room. With that in mind, we worked with an architect to 
design the room and to arrange for the engineers we needed to 
make sure we did it right. 

People entrust us with the documents and artifacts that 
reflect Hardwick’s history. With this new storage space, we 
can assure them that their donations will last for hundreds of 
years into the future, because we have stored them properly.

Elizabeth H. Dow 
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tHe last suPPer

King Mausolus, a provincial governor in Persia, died in 353 
BC and was buried in one of the Seven Wonders of the World 
which came to bear his name – the Mausoleum of Mausollos. 
Thus began the custom of above-ground burial inside a memo-
rial having the shape of a building. Granite companies that built 
buildings and granite companies that cut monuments both built 
mausoleums.  For a building granite company like Hardwick’s 
Woodbury Granite Co. (WGC), a mausoleum was a smaller-scale 
version of the buildings that were their main line of business. 
Although mausoleum contracts were much smaller than the 
sometimes multi-million dollar building contracts, they did pro-
vide a steady income.  Over the period May 1902 to November 
1933, the WGC received a total of 395 orders for mausoleum and 
vaults. By comparison, banks, the next most numerous type of 
building the WGC built, accounted for 182 orders.

In 1917, WGC received a contract for $39,600 worth of Beth-
el White Granite for the still extant Forest Lawn Mausoleum in 
the Lakewood Cemetery1 in Maplewood, Minnesota, a suburb of 
St. Paul. The granite would build a community mausoleum with 
burial crypts for sale to anyone in the community – the largest 
mausoleum order WGC ever received.  The Forest Lawn Mauso-
leum, with a total capacity of 1,280 caskets, was at the time one 
of the largest such mausoleums built.

Left half of the Purdy sculpture
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The Forest Lawn Mausoleum consists of a 44-foot by 73-
foot central building and four 24-foot by 67-foot-long wings (two 
on each side) all clad in smoothly-dressed Bethel White granite 
at a total cost of $197,866.2 The central building is a classical 
Greek revival-style temple with a 20-foot wide bas-relief of The 
Last Supper in the the triangular area above the main entrance, 
sculpted and carved by Frederick A. Purdy’s Woodbury Granite 
Company carving group.3 

It would appear that The Last Supper was carved “in shed,” 
in Hardwick, and shipped to the building site.4 The carving was 
executed in four pieces – three pieces with three apostles each 
and a fourth piece with Jesus and three apostles. The execu-
tion in pieces facilitated the crating, movement, and hoisting into 
place. Taken together, the pieces form the front façade of the 
building with Jesus positioned in front of a central door. Flank-
ing bas relief urns were carved into two additional smaller side 
pieces. The front of the tablecloth is inscribed with a verse from 
the bible: “With desire I have desired to eat this Passover with you 
before I suffer. Yet behold the hand of him that betrayeth me is 
with me on the table.” (Luke 22:21, American Standard Version) 
It is a tribute to the durability of Bethel White granite that the 
carving appears in excellent condition after a century of expo-
sure to the elements.   

Right half of the Purdy sculpture
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The creation of a stone carving normally involves three steps; 
the designer’s drawing, a plaster model, and the final carving 
executed in stone. The designer, artist or architect, provides the 
original conception in the form of a drawing or blueprint. A sculp-
tor then gives the conception a three-dimensional representation 
in the form of a maquette or full-size plaster model. Finally, the 
carver, using the model as a guide executes the ornamentation, 
bas relief, or full-round carving. For large commissions, often 
each of these steps was carried out by a different person. For 
smaller jobs, two or all three steps might be done by one person. 
Often the carving is shared by multiple carvers, each particu-
larly skilled in carving one aspect of the design, for example, the 
hands, the face, the hair, the clothing and draped cloth, or flow-
ers, leaves and vines.  

The full-size model of The Last Supper measures 20-feet wide 
by 5-feet high and is displayed on the second floor of the stair-
way in Hardwick’s Memorial Building. The model is signed “F. A. 
Purdy” and dated “1917”. Purdy probably had help with a model 
of this size but no doubt oversaw the critical parts such as the 
faces and hands, himself. The Hardwick Historical Society has 
a plaster maquette of The Last Supper (approximately 30-inches 
wide) loaned by Bea Hicock, the granddaughter of George Bick-
ford. The maquette, a one-eighth scale version of the carving, 
was used as an approval model before the full-size model was 
executed.

Paul Wood

1. 125 acres, established in 1871.
2. $3,958,742 in 2019 dollars.
3. The Last Supper, the story in which Jesus has his last supper with the twelve apostles before he 

was betrayed to the Romans, is one of the best known Bible stories. At the dinner, a Passover 
sedar, Jesus foretold his betrayal by one of the apostles which each denied. The apostle Judas left 
the supper early and betrayed Jesus for thirty pieces of silver. Jesus was arrested, tried, convicted, 
and crucified within 24 hours. This biblical story has for centuries been depicted by artistic 
masters. Probably the best known depiction is the 15th-century mural by Leonardo da Vinci in the 
refectory of the Convent of Santa Maria delle Grazie in Milan.

4. There are three approaches to carving granite statuary for buildings or large memorials: “in shed,” 
“on site,” or “in situ.” “In shed” the stone is carved at the manufacturer’s shed and shipped 
(carefully crated) to the building site. “On site” the uncarved stone is shipped to the building site 
and the stone is carved on the ground and then hoisted into place in the building. “In situ” the 
uncarved stone is set in place in the building and the carver does his work from scaffolding. Both 
“in situ” and “on site” carving incur additional expenses - freight costs for the excess weight of 
stone shipped; travel, room and board for the carvers; and the lost time due to the carver’s travel.
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tHe Purdy carviNg grouP

George Bickford, the General Manager of Woodbury Granite 
Company (WGC), recognized the importance of sculpting and 
carving to WGC’s business, and, in 1906, he had a horseshoe 
shed constructed for sculptors and carvers only.1  This shed had 
roof doors that allowed a boom derrick to place stone directly on 
the carver’s bankers. With WGC’s ever increasing business in 
buildings, Bickford would have been in need of a senior architec-
tural sculptor and modeler. By 1910, he had recruited 55-year-old 
Frederick A. Purdy, a well-established modeler and sculptor, to 
come to Hardwick, and by December 1911, Bickford had put him 
in charge of all the carving done by the WGC.2  Bickford appar-
ently had made the decision not to own and control an aspect of 
the business that was highly personal and artistic. Giving Purdy 
his artistic freedom probably resulted in higher quality work, and 
at 55 and well established, Purdy could well make his own rules. 

The Special Collections Department at the UVM Library has 
in its collection an account book kept by Purdy for his carving 
operation during the period from July 1915 to May 1918. The ac-
count book lists 37 projects, including carvings for banks, mau-
soleums, clocks, office buildings, columns, a city hall, a school, 
and a church. The accounts are kept on a weekly basis for each 
project, and they list the carvers by name, the number of hours 
worked, and the pay received. It appears that the carvers were 
working 8-hour days during the week and up to six hours on 
Saturdays. Several personal expenses are listed: “Insurance on 
cottage at Caspian Lake, dep. $15.” and “Telephone at cottage.” 
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Paying personal expenses directly out of business proceeds would 
indicate that Purdy owned the carving operation and that WGC 
was contracting with him for carving services. Two other listed ex-
penses, premium on employer’s liability [insurance] and dues for 
the Granite Manufacturers Association plus the shed label on the 
1912 Sanborn fire insurance map also indicate that Purdy owned 
the carving operation. 

An examination of the account book reveals the names of twen-
ty-two different carvers during the period July1915 to May 1918 – 
about two-thirds of whom were of Italian origin. This is not surprising 
since many Italian immigrant carvers were superbly trained at Italian 
sculpting schools such as the Accademia de Belle Arti di Brera in 
Milano, having in some cases apprenticed for as many as 10 years, 
starting at the age of eight or nine. Of the twenty-two workers only 
four are listed in the 1925 Lamoille Valley Directory as still residing 
in Hardwick – Mario Ambrosini and Albert Pescionti who were work-
ing together to run M. G. Ambrosini & Co. and Joseph Galli and 
Alex Young who continued to work as local stone cutters. This would 
be as expected since immigrant granite workers felt no permanent 
connection with Hardwick and as the work at WGC declined, they 
moved to other locations where work was available.

The Last Supper project is listed as No. 508 in Purdy’s account 
book. The project started the week of July 14, 1917 and ended 
thirteen weeks later in the week of October 27, 1917. The first 
four weeks were occupied by Purdy and his right-hand man H. E. 
Girdlestone (a multi-skilled workman - sculptor, modeler, carver, 
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draftsman, and estimator) sculpting the clay model and casting the 
plaster model. The next five weeks were spent by lower-skilled carv-
ers roughing out the stone with pneumatic tools. Then overlapping 
with the roughing out, Girdlestone and high-skill carvers P. Rossi, 
P. Ghurla, and J. Morrow, under the supervision of Purdy, hand 
carved faces, hair, hands and clothing for ten weeks. Overlapping 
the previous two activities, final carving with pneumatic tools was 
done for six weeks. The final two weeks were occupied by P. Rossi 
(Purdy’s highest paid carver at $6.50 per day) doing the final hand 
carving Frederick Purdy was in charge of the WGC’s Hardwick carv-
ing operation during the company’s heyday. Although Purdy did 
not receive much public recognition for his artistic achievements, it 
is reasonable to assume that he oversaw the modeling and carving 
of ornamentation on the many buildings, monuments, and mauso-
leums all over the United States executed by WGC during the years 
1910-18, with The Last Supper as arguably Frederick Purdy’s most 
important sculpture. 

Paul Wood
1. Hardwick Gazette, June 13, 1906.
2. Hardwick Gazette, December, 1911.

John & Doug des Groseilliers
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All are welcome!

Buffalo Mountain 
Coop & Cafe

472-6020
Mon-Fri 8-7, Sat. 9-6, Sun. 10-6

Main Street Hardwick
 Celebrating over 40 Years!

KiMBall HouSe
Bed & Breakfast

Sue & Todd Holmes
173 Glenside Avenue, Hardwick, VT 05843

802-472-6228

www.kimballhouse.com ~ info@kimballhouse.com

“A warm and comfortable home in the heart of the Northeast Kingdom”

Frederick a. Purdy

Frederick A. Purdy was born in England in 1855. By the 
1880s, there was an increasing demand for ornamental carv-
ers in the United States, so in 1882, he traveled from Scot-
land to the United States. It is likely he was engaged in the 
granite trade in Aberdeen, Scotland, one of the world’s lead-
ing granite centers. Purdy married in the U.S. in 1884 and 
became a permanent U.S. resident in 1886. The 1886 Chica-
go City Directory lists F. A. Purdy in partnership with Harry 
Herley as architectural carvers and modelers. The 1887 St. 
Louis city directory lists a branch office for Herley & Purdy in 
that city. In the 1900 Chicago U.S. Census, he is listed as a 
sculptor, owning his home mortgage free, having no children, 
as immigrating in 1886, and becoming a naturalized citizen. 
He was living with his wife Mary and her twenty-eight year 
old daughter Mabel. 

Purdy had come to Hardwick by 1910 and perhaps much 
earlier. The 1910 St. Paul, Minnesota Census (enumerated 
on April 24, 1910) lists Purdy as staying in a rooming house 
with fifteen mostly single men of various occupations. He is 
listed as a 52-year old married sculptor from England. The 
earliest reference to Purdy in Hardwick is in The Granite Cut-
ter’s Journal of April 1910 where the union’s correspond-
ing secretary from Hardwick, William Traynor, reported “F. 
A. Purdy wishes it known to the trade that he is, and has 
been for a considerable time, doing a carving business here 
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in Hardwick - mostly building carving - and that he could use 
three or four more men at present, and perhaps more later on. 
He has a couple of gangs employed now and has shed room 
for about as many more.” Since a gang consists of eight men, 
Purdy was employing 16 men and his carving shed could 
hold an additional 16 men. The phrase “a considerable time” 
could indicate that Purdy’s association with Woodbury Gran-
ite Company (WGC) started well before 1910. Perhaps for a 
time he was “commuting” between St. Paul and Hardwick.

Purdy boarded with the William S. Cobb family on West 
Church St., apparently as in St. Paul, without his wife. The 
Cobb’s son, Roscoe, recalls watching Purdy work on the 
model of The Last Supper: “He lived at our house on Church 
Street. He made the first model of clay; he had a mirror down 
on the floor and never looked at the work itself. The granite 
relief was ordered by someone in the mid-West.” Purdy may 
have been using the mirror to see the work as a pedestrian 
would see it from the ground looking up. The mirror allowed 
him to the sculpt the model in the correct perspective. His 
boarding rather than renting or owning houses suggests that 
he traveled a great deal and, that after he left Chicago, he 
probably did not really have a permanent home base. 

Mabel, Purdy’s stepdaughter, married Charles Ulysses 
Bear in 1893. The 1900 Detroit U.S. Census lists him as a 
traveling auditor for the railroad. Since he was serving as a 
lieutenant in the army from July 1899 to April 1901 in the 
Spanish-American and Philippine-American Wars, it made 
sense for Mabel to live with her mother and stepfather in 
1900. The 1910 U.S. Census shows Mabel and Charles re-
siding in Detroit with Bear listed as a traveling auditor for a 
railroad.  In 1920, the census listed him as a bank clerk.

According to the Greensboro Grand Lists, by 1911, Mabel 

andrea Gilbert, D.V.M
802-472-8400

www.hardwickvet.com

64 N. Main St. PO Box 760
Hardwick, VT 05843
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Family Owned

Bear (74 Joy St., Detroit) owned a lot on Caspian Lake, and 
by 1914 she had built a cottage on the lot. Neither travel-
ing auditor nor bank clerk are high-paying positions and it 
is likely that the cottage, which was in Mabel’s name only, 
was built with financial help from her stepfather, who had 
become quite successful, owning his own home and employ-
ing a servant. The cottage was called “The Poplars” because 
of a long row of poplar trees that ran along the road to the 
cottage. Purdy carved a pair of bear cubs from sandstone – 
each bear holds a shield with one having the inscription “The 
Poplar” (not “The Poplars” – it looks like Purdy did not plan 
ahead and ran out of space!) This was most certainly a hu-
morous takeoff on the surname Bear. Another likely Purdy 
carving is located in Janet Long’s garden in Greensboro. It is 
a finely-carved granite base in the form of an approximately 
two-foot-high gnome-like creature. It has a body covered with 
scales, a stubby tail, curly hair and beard, and is holding in 
one hand what looks like pan pipes. The other hand is hold-
ing a disc resting on top of the gnome’s head. There are three 
screw holes in the disc indicating that originally something 
was fastened onto the top – perhaps a sundial. Ruth Dales 
remembered “There was a sundial which he [C. U. Bear] liked 
to explain to me.”1 Possibly, Helen Lyles [Janet’s mother] 
purchased this carving at the Bear auction of 1956.2

The Greensboro Grand Lists show that by 1916, Purdy 
owned an adjoining lakefront lot just north of his step-daugh-
ter’s cottage lot, and by 1918, he had built an unusual and 
ingenious boathouse on wheels. It is probable that he de-
signed and built the boathouse possibly with Charles Bear’s 
help. The boathouse is a simple 14-foot by 20-foot gable roof 
shed with a door at one end leading onto a narrow central 
walkway and large double doors at the other end for entry 
of the boats. On either side of the walkway, hoists were sus-
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pended from the rafters to lift the boats – one on each side. 
The boathouse had four 24 to 28-inch iron wheels on two ax-
les that ran on wooden “rails” down a dirt ramp (still extant) 
to the lake. The boathouse was pulled back up by horses for 
the winter. The boathouse is extant but without its wheels and 
is permanently moored on the land above the ramp.3 On De-
cember 18, 1915, the Purdy account book has the entry “Man 
to help pull out Boat House $1.00”. The man was probably a 
neighboring farmer with his horse. This entry shows that the 
boat house was built by 1915. On the same date, the account 
book also has the entry “Box of axle grease $.08”. This was 
probably used to grease the boat house axles since the lake 
water would wash away the grease during the summer.

The 1922 Sanborn map shows the Purdy sheds as vacant. 
According to Roscoe Cobb, W.C. Clifford & Associates, the new 
owners of WGC, after George Bickford’s death in 1914, closed 
down the carving operation ca. 1919: “After Mr. Bickford died, 
the new owners of the granite business didn’t want to bother 
with carving. Cleaned everything out.”4 

Purdy is listed as a sculptor in the 1925 Lamoille Valley Di-
rectory so he apparently was still working in Hardwick as an 
individual sculptor and modeler, probably for WGC as well as 
other local firms. Purdy continued to spend his summers on 
Caspian Lake until his death. He died, at age 71, at his daugh-
ter’s home in Detroit on October 24, 1926, and was buried 
in Chicago. Perhaps Mabel’s cottage on Caspian Lake was as 
much of a permanent home as Purdy had. The close and sup-
portive relationship with his stepdaughter illuminates a gen-
erous and compassionate side to his personality. Apparently 
Purdy did involve himself in Hardwick’s social life; in 1914 he 
was a member of the Hardwick Social Club that rented rooms 
at the Cobb Block on corner of Main and Mill Streets. 

Paul Wood
1. Sally Fisher. “The Remarkable C.U. Bears,” Hazen Road Dispatch Vol. 16 (Summer 1991); p16.
2. Patricia Haslam. “That Boathouse on Wheels at The Poplars,” Hazen Road Dispatch Vol. 21 

(Summer 1996); p26.
3. Patricia Haslam. “That Boathouse on Wheels at The Poplars,” Hazen Road Dispatch Vol. 21 

(Summer 1996); 25-26.
4. Anonymous. “A Chat with Roscoe Cobb,” Hazen Road Dispatch Vol. 8 (Summer 1983); 23.
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mystery House

Mystery House #20

Mystery House #21

Recently a researcher from New Mexico came to the Depot 
in search of images of Hardwick for her scrap book contain-
ing images of Hardwick. She had two which we had not seen 
and which we can’t identify. Can you?  Mystery House 21 
contains the following note on it: “Hardwick, Vt. December 
28, 1905. This is a picture of my home.  MFW”

If you can identify either or both of these houses, contact 
Lorraine Hussey (472-5903) or me (472-6424 or edow1@
earthlink.net).

Elizabeth H. Dow
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waPaNacki exPerieNces 1948-1950

My three summers at Camp Wapanacki had major effects on 
my life far beyond the adventure I perceived it to be at the time. 

I was born with congenital glaucoma in October of 1936 in 
Warsaw, NY, county seat of Wyoming county, a dairy farming 
area of Western New York. Surgery saved some vision in my left 
eye, until age 7 when retinal detachment rendered me totally 
blind. I entered the New York State School for the Blind (NYSSB) 
in September, 1941, from which I graduated as valedictorian of 
a class of 16 in June, 1954.

The New York Institute for the Education of the Blind in New 
York City, under the leadership of Dr. Merle Frampton, pur-
chased and developed Camp Wapanacki as a way to provide its 
city-bound students a way to experience activities in the rural 
outdoors.1 Dr. Frampton invited the other state-operated schools 
for the blind along the East coast to send up to five students of 
each sex to the camp for a month. July was the month for boys; 
August the month for girls. I attended in three different Julys. 

My favorite activities at Wapanacki were boating, baseball, 
craft class, and getting acquainted with a wider variety of hu-

Camp Wapanacki boys on a hay wagon. If you recognize anyone, 

please call Lorraine Hussey at 802-472-5903.
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manity among the staff and kids. One of our counsellors was 
clearly gay, though not out. Another was Chinese. A boy from 
North Carolina had a southern accent which I enjoyed. Most 
notable were the kids from New York City who afforded me a 
kind of culture shock. They were much more competitive than 
the kids I had known, and it did not appeal to me. I came from 
a very loving home with a mom and dad and an older brother. 
My dad was a WWI vet who worked in a Borden’s milk plant in a 
town 10 miles distant. My mother was a warm open person who 
had a bit of nurse’s training after high school. We were raised to 
treat the great variety of our neighbors with respect and caring. 
We had both black and white neighbors and others who prob-
ably would have been institutionalized in a later day and time, 
but they were all welcome in our home. None of them presented 
the challenges of the New York city kids. I was amazed when 
Danny, a boy from New York with whom I had become friends, 
told me that “Some people say we should have a fight.” “Why?” 
was my reply. “To see who’s stronger,” was his rationale. That 
fight never happened.

I was starting to play guitar in my first July at camp.2 I found 
a somewhat older boy, Ray, from the Perkins School for the Blind 
in Boston, who also played. We were practically inseparable and 
the camp authorities picked us to be a part of the show they 
were presenting in the Hardwick High School. As I recall they 
gave us nine numbers to play. After the dress rehearsal, I com-
mented to some of the other campers that there was too much 
guitar in the program. Actually I played lead on a borrowed uku-
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lele; my buddy Ray played 
guitar. They allowed us to 
cut back to five songs. 

Ray is the only camper 
with whom I am in touch. 
We were out of touch for 
over 50 years, but some-
where in the early oughts 
I received a phone call 
out of the blue from Ray. 
We both had maintained 
part time careers in mu-
sic. I have visited Ray and 
his wife in Southeastern 
Maine twice since then. 

One of my major pro-
fessional experiences 
traces its origins to Wa-
panacki. A nurse whose 
name I don’t recall joined 
the staff one summer. 
She told me that she had 
come back from a trip to 
New Zealand. She further 
mentioned that she had 
visited Fiji, a place I had 

Subscribe online, $30 • hardwickgazette.com
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never heard of, and that there were East Indians there. During 
my undergraduate days I became interested in India and ended 
up studying Hindi and spending 20 months in North India in 
the early 60s. 

I went on to teach Hindi at the University of Missouri in the 
late 60s and early 70s. In 1974, a notice came across my desk 
from the Visiting Fulbright Professor Program listing foreign 
universities interested in having a visiting professor. Among 
them was the University of the South Pacific in Fiji. Immediately 
that Wapanacki memory kicked in. “Fiji,” I exclaimed, “there are 
Indians there.” I applied and ended up spending three years 
teaching at the University of the South Pacific. I published a 
number of academic papers based on my experiences and re-
search there, and wrote a book on the type of Hindi spoken 
there;  the Australian National University Press published it. 
From then on I was known among South Asian academics as 
the guy who specialized in Fiji Hindi. 

Another memorable experience is thus. In August of 1951, 
my folks and I took a pleasure trip through northern New Eng-
land. August, of course, was girl’s month at Wapanacki. I asked 
my mom and dad if they’d like to see the camp where I’d spent 
three Julys. We arrived around midday and here came a bunch 
of girls walking down the path. I recognized the voice of a girl 
from NYSSB and called out to her. “Hey Bert,” her nickname. 
She recognized my voice immediately and rushed over to greet 
me and find out what I was doing there. That was my last time 
at Wapanacki. 

Many Hardwick residents will remember the troops of camp-
ers from Wapanacki hiking into town on Thursday afternoon. 
I enjoyed the hikes, and especially the ice cream sodas at the 
drugstore. One other enjoyable aspect is that I usually got to 
hike with Dr. Frampton’s younger daughter Wilma, nicknamed 
Wimpy. We didn’t have to hike back, however; a truck came and 
collected us for a ride back to camp.  

All told, those summers in northern Vermont had a major 
impact on my later life and happiness. 

Rodney Moag, Ph.D.
1. Ed note: See HHS Journal Vol.7, Issue 4 (Spring, 2018) 
2. Ed note: Rod won his first amateur contest after playing just two months. He then began adding 

mandolin, dobro, and later fiddle to his battery of instruments.
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rod moag, waPaNacki camPer1

Whistle
                    emporium
Shari Cornish
41 S. Main St. / PO Box 1310
Hardwick, Vermont 05843

802-472-9414
smile@whistleemporium.com
www.whistleemporium.com

Open Tues-Sat. 11-7, Sun Noon - 5

Rod Moag is a country music personality, entertainer, and 
author who, in real life, is Dr. Rodney F. Moag, Associate Pro-
fessor of South Asian languages in the Department of Asian 
Studies at the University of Texas at Austin. He retired, in 
2004, after 36 years of university teaching. 

Musically, Rod covers a range of activities from multi-in-
strumentalist, record producer, songwriter, arranger, deejay, 
and more recently music historian. In addition to bluegrass 
and western swing, he has expertise in classic country, rock-
abilly, blues, pop standards, and Irish ballads. In addition to 

Rod Moag and Charley Elwell, The Pickin’ Partners on 

WBTA Batavia, NY, radio in 1957.
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the above genres, Rod has applied his language skills to oc-
casionally perform Cajun tunes, Mexican songs, and Italian 
numbers.

Rod received a Bachelor of Science in Speech and Drama 
from Syracuse University in 1961, and his M.A. and Ph.D. 
in Indian Studies and Linguistics from the University of Wis-
consin, Madison, in 1968. Besides teaching Hindi and Ma-
layalam - two languages from India - he speaks Italian, Span-
ish, Portuguese, German and some Russian, and has taught 
seminars in the areas of linguistics, communication, and the 
South Asian Diaspora. He has taught at University of Texas 

Rick Norcross, Road Moag, and Taryn Noelle, taken in the studios of 

KOOP, Austin, Texas, in March, 2019.
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802-472-9100 • Fax 866-450-9747
novt@pdr-usa.net
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at Austin, University of Michigan, and the University of the 
South Pacific, and the University of Missouri. 

In the 90s, a TV feature on Rod’s schizophrenic life as 
both country musician and college professor appeared on the 
syndicated show, Texas Country Reporter. The film showed 
Rod at the radio station in the morning, in the classroom at 
noon, and at an evening gig – all in one day. 

 The New York State School for the Blind, which Rod 
entered just before his fifth birthday, provided sound mu-
sical as well as academic training. He took three years of 
piano lessons beginning at age 8, which gave him an ear-
ly understanding of the notes and their relationships, and 
how chords were formed. From sixth grade on he sang in the 
choir, played in the school orchestra, the dance band, and 
had his own country and bluegrass group called the Oldtime 
Hay Balers. 

 Shortly after retiring from the University of Texas in 
August, 2004, Rod wrote “The History of Early Bluegrass in 
Texas,” published in The Journal of Texas Music History, Vol. 
4, No. 2, a scholarly journal published semiannually by the 
Center for Texas Music History at Texas State University. 
This was Rod’s first major publication as a music historian, 
and he has continued to research and write in that area. 

Elizabeth H Dow

1. Information taken largely from http://rodmoag.home.texas.net/info.html. Viewed July 9, 2019.



26

ClipJointCo.com   (802) 472-3544

P.O. Box 557, Hardwick, Vt 05843
802-472-5721

P.O. Box 129, Stowe, VT 05672
802-253-4855
email: jennifer@stoweinsurance.com

Jennifer Bellavance, Insurance Agent

Northeast Service Center
Automotive Repair

191 Wolcott St.
P.O.Box 134, Hardwick Vt 
802-472-6605
George Howard

saNborN maPs1

The Sanborn map collection consists of a uniform series of large-
scale maps, dating from 1867 to the present, depicting the commercial, 
industrial, and residential sections of some twelve thousand cities and 
towns in the United States, Canada, and Mexico, including Hardwick. 
The maps were designed to assist fire insurance agents in determining 
the degree of hazard associated with a particular property. Therefore the 
maps show the size, shape, and construction of dwellings, commercial 
buildings, and factories as well as fire walls, locations of windows and 
doors, sprinkler systems, and types of roofs. The maps also indicate 
widths and names of streets, property boundaries, building use, and 
house and block numbers.2

Insurance maps and plans originated in London toward the end of 
the eighteenth century in response to the need of large fire insurance 
companies and underwriters for accurate, current, and detailed 
information about the buildings they were insuring. 

Although Philadelphia had a fire insurance company as early as 
1752, both before and immediately after the American Revolution 
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(1775-1783), London fire underwriters wrote most of the fire 
insurance policies for buildings in American cities. Animosity toward 
the British before the War of 1812 inspired the few existing American 
companies to expand their activities, and it stimulated the formation 
of new companies. After the War of 1812, the increase in the nation’s 
population, the healthy state of business, the growth of cities, and 
the accumulation of capital in the United States made New York, 
Philadelphia, Boston, and Hartford, Ct. into the principal US fire 
insurance centers.

In 1835 the larger fire insurance companies began to feel the 
need for maps giving essential risk information. Around 1849 or 
1850, George T. Hope, then the secretary of the Jefferson Insurance 
Company in New York City, began to compile a large-scale map of a 
portion of New York City for use in calculating fire risks on business 
and residential structures.  To ensure that the proposed map would 
include all essential information, Hope formed a committee of fire 
insurance officials to direct the project. The committee agreed that the 
map should identify the construction materials in all buildings by a 
system of colors, formulated a set of appropriate cartographic symbols, 
and agreed on a format and a scale for the map. The standards adopted 
by the Hope committee were followed, with few modifications, for a 
century or more.

The 1852 map of New York City appears to be the earliest U.S. 
published large-scale map published specifically for use by fire 
insurance underwriters. Impressed by the utility and acceptance of the 
New York City map series, other surveyors, publishers, and insurance 
companies ventured into insurance cartography. The several decades 
following the Civil War (1861-1865) were prosperous ones outside the 
South. Extension of railroad lines stimulated industrial and commercial 
growth, which contributed to urban development. Immigration during 
the 1860s and 1870s also augmented both rural and urban population. 
All these conditions nourished the youthful insurance map industry.
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In 1866 the Aetna Insurance Company hired D. A. Sanborn, a young 
surveyor from Somerville, Massachusetts, to prepare insurance maps 
for several cities in Tennessee.  Before working for Aetna, Sanborn 
conducted surveys and compiled an atlas of the city of Boston titled 
Insurance Map of Boston, Volume 1, 1867. The success of his Boston 
atlas and the commission from Aetna must have impressed the young 
surveyor with the importance of detailed and specialized maps for 
the fire insurance industry. Following his assignment in Tennessee for 
Aetna in 1867, he established the D. A. Sanborn National Insurance 
Diagram Bureau in New York City. From this modest beginning grew 
the specialized company that has compiled and published maps for the 
fire insurance industry for more than a hundred years. D. A. Sanborn 
died in 1883. The company he founded, however, continued to grow. 

Sanborn surveyors worked in all the states, and during the years of 
maximum production there were as many as three hundred employees 
in the field and more than four hundred in the main office and 
publishing plant in Pelham, New York, and in secondary production 
centers in Chicago and San Francisco.

Sanborn mapmakers worked anonymously; their names never 
appeared on the maps they produced. To ensure uniform standards 
of accuracy and presentation on its maps, the Sanborn Company 
published, in 1905, a Surveyors’ Manual for the Exclusive Use and 
Guidance of Employees. The manual included more than a hundred 
pages of precise instructions and included sample maps and a 
comprehensive symbol key.

Each year Sanborn extended its coverage to additional cities and 
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also issued revised editions for previously published maps and atlases. 
Production probably reached a peak in the early 1930s. 

By 1960 the need for the detailed maps and services offered by 
Sanborn diminished because of wide range of changes in the insurance 
business. However, although they no longer serve the fire insurance 
industry, fire insurance maps serve people seeking a history of their 
home, their neighborhood, or their city in a way no other maps do. 

Elizabeth H Dow

1. The information and most of the language for this story came from Walter Ristow’s “Introduction to 
the Collection” on the Library of Congress’s Sanborn Map site at https://www.loc.gov/collections/
sanborn-maps/articles-and-essays/introduction-to-the-collection/ . Viewed 6/1/2019.

2. Rural areas did not present the hazard of spreading fire to the degree that villages small towns and 
cities did, so the Sanborn Company did not map them.
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Hardwick saNborN maPs

The Sanborn Company published its first map of the village of 
Hardwick in October of 1898. It filled 2 sheets. Together the maps 
show Wolcott Street to the eastern edge of the Flood Zone lot. They 
take South Main as far as Spring Street, North Main to just below the 
Hazen Union property line, Church and Maple Streets to three houses 
above the railroad tracks, and West Church Street to about half way 
down the street we know. It takes Mill Street as far east as about the 
motel, where a lumber mill stood with a foot-bridge across the river. 
It takes Highland Avenue to just past Brush Street. 

The early map completely missed the rapidly growing complex 
in what is now Granite Street, Elm Street, Dale Street, Lower Cherry 
Street, Lower Spring Street and the Woodbury Granite Company, 
now Atkins Field.  The Sanborn Company re-did the map in 1905 and 
included all those areas. Rapid development continued in Hardwick, 
and the company re-did the map, again, in both 1912 and 1922. By 
1922, it filled 5 sheets. 

Page 2 of the 1898 Sanborn map of Hardwick
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The HHS has a 1922 version of the Sanborn Map, and it covers the core of 
the village as we know it today, although it does not include the development 
of High Street, Wakefield Street, Vermont Avenue, and Putnam Avenue. To 
the south, it stops just below the Mackville Road. It goes only as far as Hillside 
on the west and only as far as Glenside on the East. 

The fact that we do not have them on paper, however, does not mean 
we, and you, don’t have access to all the Sanborns of Hardwick. The Library 
of Congress, which has the largest collection of Sanborn Maps in the world, 
has made then all available online. You’ll find the Hardwick maps at: https://
www.loc.gov/collections/sanborn-maps/?fa=location:vermont%7Clocation:
caledonia+county 

Elizabeth H Dow
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